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act. Both examples show that Felicita Tomsone uses the folk songs in an opera score in 
a very creative and diverse manner. 

The article concludes that the research of historical testimonies, including the original 
score of the opera Blow, the Wind! by Felicita Tomsone proves its artistic qualities both 
in form (chamber opera) and innovative set design. The overlooked personality and 
heritage of the composer today does not imply a lack of professionalism, but rather a 
close relation to the political situation at the turn of the 1950s and 1960s that produced a 
strong impact on the staging of Blow,the Wind! and public evaluations of the production. 
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